BETANCOURT_ARTICULATION_PRIMARY_DERIVATIVE: The procession of articulation 
and re-articulation producing a series of discrete, convergent, and interdependent levels 
of semiosis in the image. 


BETANCOURT_ARTICULATION_SIGNAL-NOISE: The procession of refractive judgment 
articulating the cinematic sign. 


BETANCOURT_ARTICULATION_LEVELS: The separation of signal::noise identifies a 
repeating process of refraction, sorting signifying from non-signifying perceptions. 


BETANCOURT_FORMATIVE ELEMENTS: The three articulations of kinesis employed in the 
cinematic sign. 


BETANCOURT_APPARENT_MOTION: The range of motion affects produced by increasing 
the degrees of change between any pair of succeeding frames; these differentials define 
kinesis. 


BETANCOURT_EISENSTEIN_ MONTAGE: Sergei Eisenstein’s proposal of montage in “The 
Cinematographic Principle and the Ideogram” describes five types that grow in 
complexity towards presenting linguistic meanings through purely visual means. 


BETANCOURT_ELEMENTS_TIME-MOTION-SPACE: The four dominant presentational 
affects audiences use to interpret the enunciation. 


BETANCOURT_METAPHYSICAL AFFECT: The ‘Uncanny’ is an affect theorized by the 
Modernist avant-garde as a critical mode. It is part of a spectrum of audience responses 
arranged by the degree of psychological threat they pose to the interpreter. 

BETANCOURT_ARTICULATION_VISUALITY-LEGIBILITY: The categorical range of 
‘lexical function’ identi es the articulation of both visual forms, the recognitions of 
language, and the interpretive act of reading —as well as the intermedial forms that create 
the overlaps between them. 


BETANCOURT_FIGURE-GROUND_CALLIGRAM_REBUS: The three modes of type-image 
compositing showing the hierarchy of interpretations that separate the low level 
recognitions of [Bottom, Left] ‘figure-ground mode’ and [Bottom, Right] ‘calligram 
mode,’ from the higher level [Top] ‘rebus mode.’ 


BETANCOURT_MATERIAL_AFFECT_SOURCES: The empirical referents of ‘material 
function’ emergent in the technical basis for the motion picture. 


BETANCOURT_REALIST MODES: The four modes of cinematic realism are defined by the 
relationships between naturalism: :stylization and indexicality: artificiality. These 
oppositions are distinguished by the separation of “objective” and “subjective” that 
depend on the audience identification of the audio-visual presentation in relation to 
expectations derived from their everyday experiences. The opposition of naturalism and 
Sstylization coincides with this dynamic, that when matched with the significance of the 


indexical identifies cinema as making an ideological claim to describe some aspect of 
‘the real,’ while the artificial (familiar from fictive entertainment) does not make any 
claims to identify reality, being instead an entirely unreal, constructed presentation. 


BETANCOURT_SYNCHRONIZATION: The audible and visible sync-points whose correlation 
articulates ‘the statement of synchronization’ in cinematic signs. 


BETANCOURT_MOBILE-ARTICULATION: The symbolic is a mobile set of articulations 
whose organization is recursive: the assignment of roles at lower levels provides the 
formative elements of articulation employed at higher levels. 


